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the Kofuku Taishi project of Felissimo, Japan, together with Professor Taguchi Akiko of Kyoto University of Art
and Design. It is through their joint dedication to traditional Japanese culture, and a sense of mission in facilitating
international visits by some of Japan’s finest artists, that UCSB is able to bring this program to our community.
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Finally, this program would not have been possible without the extremely generous commitment of the artists:
Sugimoto Setsuko, Katayama Kuroemon, who is joined by Aoki Michiyoshi, and Masuura Yukihito. Each artist
made time in a very busy schedule, and together they offer us their work in a gesture of friendship. Their group
expression of gratitude on behalf of their countrymen, who have suffered so greatly in the aftermath of the 2011
earthquake and tsunami, sets a model for the power of art to express and communicate humanity.
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Schedule of Events 2014

MONDAY JANUARY 27, 3:30 pm "“*—-‘_‘_ ﬁi

Noh Demonstration/Workshop
UCSB College of Creative Studies

Old Little Theater N

MONDAY JANUARY 27, 7:30 pm T g '
Shrine Photography Exhibit, Opening and Gallery Talk*

UCSB College of Creative Studies Gallery

*The exhibit will remain on view until Friday January 31st

TUESDAY JANUARY 28, 7:00 pm

Noh Performance
UCSB College of Creative Studies
Old Little Theater

WEDNESDAY JANUARY 29, 5:30 pm
Master Artists From Japan: Theater, Culinary Arts, and the Rebuilding of the Shrine

Santa Barbara Museum of Art
Mary Craig Auditorium

THURSDAY JANUARY 30, 4:00 pm

Kyoto Traditional Cuisine Demonstration
UCSB MultiCultural Center

Kitchen and Lounge

FRIDAY JANUARY 31, 4:00 pm

Kyoto Traditional Cuisine Lecture Presentation
UCSB McCune Conference Room
HSSB (Humanities and Social Sciences Building), Room 6020
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Welcome

The arts have been integral to human society for tens of thousands of years —from the cave paintings and
rituals of the earliest humans to the digital media and entertainment of the 21st century. The arts are central
to what makes us human, both as individuals and as a society. The expression and experience of art enrich
our culture and community. They enable us to represent our lives and understand the lives of others,

to communicate across languages, to make sense of our past and imagine our future.

Arts education deepens experience, creativity, and powers of observation in students at every level.

An important engine of economic growth, the arts also stimulate the innovation and collaboration

that are crucial to economic competitiveness in our global economy.

UC Santa Barbara, which has vibrant and distinguished programs in the arts and humanities, is honored to
have the opportunity to host Master Artists from Japan: Living Traditions, a week-long artist residency

that brings to our campus and community three distinguished Japanese artists who represent rich traditions
that continue to make vital contributions to our global culture. We are proud of our many strengths

in Japanese Studies, not only in our Department of East Asian Languages and Cultural Studies but also

in a variety of programs, including History, Art History, Music, Theater, and Film and Media Studies.

We thank our partners, including Felissimo, Japan, the Santa Barbara Museum of Art’s Friends of Asian Art,
and the UCSB College of Creative Studies, for helping us to introduce

these remarkable Kofuku Taishi cultural ambassadors to our students, faculty, and community.

David Marshall

Michael Douglas Dean of Humanities and Fine Arts
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About the Program

Japan is known for cherishing its cultural heritage. A system of
designating objects of cultural significance as either Important Cultural
Property or National Treasure has ensured the safeguarding and
reverence for objects of particular beauty and resonance. Similarly,
experts in significant historical artistic traditions are honored not only for
their outstanding and honed abilities, but also for their ongoing
contributions to cultural life and national definition. Indeed, they are the
vessels through which arts are passed down and which enable traditional
arts to thrive.

A spirit of ambassadorship and extraordinary generosity on the part of
our visitors brings us at once the renowned noh drama, techniques of
traditional Kyoto-style cooking and discussion of their incorporation into
family life, and an introduction to the rebuilding and rededication
processes of the great Imperial shrines. During this week, we are given a
rare opportunity to experience - with our eyes, senses, and minds - these
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three heritage practices, each with deep roots in Japanese culture. Artists
of the highest level perform, demonstrate, and explain their respective
expertise and address the topic of handing down the knowledge and
methods that their work encompasses. You are invited to enjoy and learn
from each of our eminent visitors, and also to consider ways in which
traditional cultural and artistic forms continue to exist through the
process of transmission and the “vessels” through whom they pass.
These visiting artists preserve cultural traditions, but not in glass:
through continuing practice, they carry the traditions forward, reinvig-
orating them and devoting their lives to keeping vibrancy and meaning in
their inheritance.

May the events of the week bring enrichment to our individual lives, and
may we collectively learn, from the exceptional dedication of our visitors
and those who have supported them in coming here, to maintain our
engagement with our own arts and cultural legacies as essential and
necessary treasures in our lives.

REXEITLETS,

T—TARAMBERRL, WO—AVEYNDFATHEEAD, EHEPEMOIE
INEOMENSIETRANIBEDOFEBRELD T8 ORBERLZT AL, BLTERDT
OFREBLT—ETNLEFEMESLIAEREZTET H0IcH, TOITBMCESL, 7—
TARMBIE ASRT—ZAOHRTREL, REMLGREZE L TERXUEICHEZZLRE
EMEAH, TOMEREBURHDINE LT, RYRIEADDICEEERTFTVES,
CRARNY EAFEDANEZENMILTCNB I EEBVET .
ZLTROANCOMEFND L EXELIEARDLRGLRIKSN L, FhF-bEHL. HD
LOPDABEM TR AN ERHEE LT, EMPXEEEICHEBHUICEDYKITERZ A
TEFET &I

From the Artists

We are deeply grateful for the support our country received from the United States following the 2011 Great Eastern Earthquake and Tsunami.

KATAYAMA Kuroemon X
Kanze School Noh Actor

Bl JURR 5 47 P
R AEZER

SUGIMOTO Setsuko

Japanese Traditional
Cuisine Expert

A2 A g T

EIRHEFRER

MASUURA Yukihito
Photographer

34 H AT

FER

As Kofuku Taishi Ambassadors, we offer our arts and performances in honor of our

appreciation to the American people and in order to share our cultural heritage.

A shite (primary actor) of the Kanze School of Noh, Katayama
Kuroemon X was born in 1964 as the first son of Katayama Yusetsu
(Katayama Kuroemon IX, Living National Treasure).

His grandmother was the late Inoue Yachiyo IV (also a Living
National Treasure), former head of the Inoue School of the
traditional Kyoto Kyomai dance, and his older sister is Inoue
Yachiyo V, head of the Inoue School. Since the time of its first
generation, the Katayama family has performed Noh in Kyoto for
about 400 years, and has played a central role in the Kanze School
in Kyoto. Generations of the heads of the prestigious Katayama
family have served as the head of the Kanze School in the
Kyoto-Osaka area. From the late 1700s until the end of the Edo
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Sugimoto Setsuko was born in Kyoto City. Her ancestral home,
Sugimoto-ke Jutaku (Sugimoto Residence), is not only an
Important National Cultural Property (designated in 2010) but also
renowned as one of the largest machiya (traditional townhouses)
in Kyoto.

Preserved by successive generations of the Sugimoto family for
over 200 years, from the middle of the Edo period, the annual
events and food customs typical to Kyoto’s merchant families are
recorded in Ms. Sugimoto’s book Saichu-oboe, and the tasteful
lifestyle still maintained by members of the Sugimoto family
became the subject of a special television program made by
Japan'’s public broadcaster, NHK (Japan Broadcasting Corporation).
The program has since been aired many times, reminding
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Bornin 1963.1n 1981 he visited France, and in 1983 began
working as an assistant to Guy Bourdin, the legendary photogra-
pher of Vogue Paris. In 1987, he won a prize at the Salon
d’Automne. He became active in taking photos of
Post-Impressionist sculptures at the Louvre, Musee d'Orsay, Musee
d'Art Moderne de la Ville de Paris, Musee Rodin and Musee
Bourdelle. In 1988, 31 of his works became part of the permanent
collection of the Bibliotheque Nationale de France. He then
undertook the challenge of photographing sculptures by

Michelangelo, a genius of the Renaissance. He presented several
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Period (1868) the family was given the honor of being the primary
Noh performers at the Imperial Palace.

Katayama is a recipient of the Kyoto Prefectural Encouragement
Award (1997), the Kyoto Municipal New Artist Award (2003), the
New Artist Award of the National Arts Festival of the Agency for
Cultural Affairs (2003), and the Japan Traditional Cultures
Foundation Award (2007). He is one of a number of individuals
who have been collectively designated as holders of Intangible
Cultural Properties, and he also serves as director of the Kyoto
Kanze Kai Association and executive director of the Katayama Noh
and Kyomai Preservation Foundation.
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Japanese viewers of the ethos and lifestyles long cherished by the
Japanese.

Ms. Sugimoto, the next and tenth Sugimoto family head, is
involved in activities aimed at preserving the lifestyle of the
Sugimoto family, as well as preserving Kyoto's machiya and the
culture and traditions of Kyoto's burghers. She actively promotes
to today’s generation the spirit of simplicity and thrift recorded in
her book Saichu-oboe, by teaching Kyoto home cooking-known as
obanzai and replete with ingenious ideas for incorporating
seasonal ingredients and utilizing ingredients with the greatest
economy-along with other traditional Japanese cooking styles at
numerous educational institutions.

She is the director of the Nara-ya Sugimoto-ke Preservation
Society.
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“GENESIS” exhibitions.

He continued to take photos of the senguat Izumo Grand Shrine
until the Shosengu(transfer of a deity to a newly built shrine) was
conducted in May, and continued to photograph at Ise Grand

Shrine until the ceremony was held in October 2013.

At the same time, he has commenced the Kami no Miya Project,
where he aims to communicate the inheritance of over four billion
years of life on Earth by using transmitted knowledge to introduce

Japan’s spiritual culture and views of nature.
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